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Abstarct 

This paper explores how two major Indian authors, Amitav Ghosh and Arundhati Roy, use fiction to 

reflect on India’s social and historical realities. Their novels do not simply tell stories—they also raise 

important questions about how history is remembered, who gets to tell it, and which voices are often left 

out. The study looks at selected works by both authors, including Ghosh’s The Shadow Lines, Sea of 

Poppies, and The Glass Palace, as well as Roy’s The God of Small Things and The Ministry of Utmost 

Happiness.Through these books, Ghosh brings attention to India’s colonial past, cross-cultural experiences, 

and the way personal lives are shaped by global events. His writing often focuses on how the effects of 

empire, migration, and war reach into everyday lives. Roy, on the other hand, turns her attention to people 

who are pushed to the edges of society—such as women, Dalits, and political outcasts—and gives them 

space to be heard. Her stories deal with pain, injustice, and resistance, but also with love, survival, and 

human connection. By comparing their works, this paper shows how both authors use storytelling to 

challenge dominant ideas about history, society, and identity. Even though they focus on different themes 

and settings, Ghosh and Roy both give strong attention to people whose lives are shaped by larger systems 

of power. Their novels speak to issues that are still relevant in modern India, such as inequality, memory, 

and the struggle for justice. In doing so, they help readers see a richer, more complex image of the 

country—one that includes both its wounds and its hopes. 
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I. INTRODUCTION 

Modern Indian literature in English has long served as a space for writers to explore the country’s complex 

relationship with its past and its evolving present. Among the many voices contributing to this literary 

landscape, Amitav Ghosh and Arundhati Roy stand out for the ways they bring history and society into 

conversation through their fiction. Both authors approach storytelling not just as a creative act but as a 

http://www.ijcrt.org/


www.ijcrt.org                                                         © 2025 IJCRT | Volume 13, Issue 5 May 2025 | ISSN: 2320-2882 

IJCRT25A5331 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org l673 
 

means of questioning official narratives, challenging social norms, and giving voice to individuals and 

communities who are often silenced or forgotten. 

Amitav Ghosh’s novels frequently revisit historical moments—such as colonial rule, war, and migration—

and explore how these larger events shape individual lives. His writing moves beyond national boundaries, 

linking personal stories with global histories. Arundhati Roy, in contrast, focuses more directly on the lived 

experiences of marginalized people within India—Dalits, women, religious minorities, and political 

outcasts—placing their voices at the center of her narratives. Her fiction is deeply personal, yet strongly 

political, shining a light on injustice while also celebrating human resilience. 

Despite their different styles and thematic focuses, both authors are deeply concerned with the ways in 

which power operates—whether through historical empires or present-day institutions. Their novels ask 

critical questions about who controls knowledge, whose stories are told, and whose are erased. This paper 

examines selected works by Ghosh and Roy to understand how their storytelling reflects and responds to 

India’s social realities. By reading their texts side by side, we gain insight into how literature can serve as 

both witness and resistance—holding up a mirror to society while imagining the possibility of change. 

II. TELLING FORGOTTEN HISTORIES 

Amitav Ghosh’s fiction often takes the reader back into the past—not to retell what is already known, but to 

uncover the hidden layers of history that are often left out of textbooks and official records. His stories focus 

on people and events that have been forgotten or ignored, especially those shaped by colonialism, migration, 

and global trade. Ghosh’s interest lies not just in what happened, but in how memory, culture, and identity 

are influenced by history that has been silenced or overlooked. 

In The Shadow Lines, for example, Ghosh tells the story of a family split between India and England, with 

ties that stretch across continents and generations. The novel does not follow a clear, linear timeline. 

Instead, it moves between past and present, showing how political events like the Partition of India or the 

Second World War continue to affect the personal lives of individuals. The narrator, who remains unnamed, 

pieces together family stories, letters, and memories, blurring the line between personal and national history. 

Through this fragmented structure, Ghosh shows that history is not a single story but a collection of 

voices—some loud, some quiet, and many unheard. 

Ghosh’s Sea of Poppies dives even deeper into the effects of colonialism, particularly through the lens of the 

opium trade in the 19th century. Set just before the First Opium War, the novel follows a diverse group of 

characters—farmers, coolies, indentured laborers, and sailors—who are brought together on a ship bound 

for Mauritius. The novel highlights how British economic interests disrupted the lives of Indian peasants, 

especially those forced into growing opium instead of food. While colonial records focused on trade profits, 

Ghosh’s story focuses on the suffering of ordinary people caught in the system. His detailed research and 

vivid storytelling make these forgotten lives and voices visible again. 

What makes Ghosh’s treatment of history powerful is that he doesn’t just describe large events—he shows 

how these events shape everyday life. In The Glass Palace, another of his well-known novels, he connects 

the fall of the Burmese monarchy to the lives of Indian and Burmese families over several decades. Through 

these personal stories, the novel explores how colonialism uprooted people, changed landscapes, and 

influenced generations. 

Across his work, Ghosh draws attention to the idea that history is often written by those in power, while the 

voices of the poor, the colonized, and the displaced are left out. His fiction brings these voices back to the 

surface, showing that the true story of a nation cannot be told without including the people at its margins. 

In this way, Ghosh’s novels become more than just historical fiction—they are acts of recovery. They 

challenge the official version of the past and create space for stories that were once buried. By doing so, 

Ghosh helps readers understand that the history of modern India is complex, layered, and full of silences 

that still affect the present. 
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III. SPEAKING FROM THE MARGINS 

While Amitav Ghosh often looks at the past to uncover forgotten histories, Arundhati Roy focuses more on 

the present, especially on those who live on the edges of Indian society. Her writing gives voice to people 

who are often ignored in mainstream media and literature—Dalits, religious minorities, women, children, 

gender-nonconforming individuals, and political outsiders. Roy doesn’t just write about them from a 

distance; she lets them speak, feel, and exist as full human beings. In doing so, she challenges the dominant 

narratives about India’s progress and development. 

Her first novel, The God of Small Things, is set in Kerala and tells the story of fraternal twins, Estha and 

Rahel, growing up in a deeply divided social world. The novel explores how the caste system, family 

expectations, and gender roles can crush individual desires and freedoms. One of the most powerful 

elements in the book is Roy’s portrayal of Ammu, the twins' mother, who suffers both as a woman and as 

someone who dares to break the rules of love and caste. Ammu’s relationship with Velutha, a Dalit man, is 

at the heart of the story—both beautiful and doomed in a society that punishes those who cross boundaries. 

Velutha is perhaps one of the clearest examples of Roy’s commitment to giving space to the voiceless. 

Though he hardly speaks in the novel, his presence is powerful. He represents many things at once: love, 

resistance, dignity, and the pain of being born into a place where your worth is decided by your caste. His 

brutal fate reminds the reader of how deeply rooted social discrimination is, even in post-independence 

India. 

In her second novel, The Ministry of Utmost Happiness, Roy broadens her focus even more. The novel 

brings together a wide range of characters: Anjum, a Hijra (a member of India’s transgender community); 

Tilo, a woman who lives between political and personal struggles; Musa, a Kashmiri rebel; and others from 

the margins of the country. The structure of the novel is not linear—it jumps across time and space, from 

graveyards in Delhi to the conflict zones of Kashmir. This shifting structure mirrors the instability and chaos 

experienced by those living in a country that is both democratic and deeply unequal. 

Anjum’s story is particularly powerful. Born as Aftab and later identifying as a woman, she faces rejection 

from her family and society. Yet, she builds a life for herself and others in a graveyard, creating a shelter for 

the abandoned. Her story is not just about gender identity; it is about survival, resilience, and the creation of 

a space where difference is accepted and even celebrated. Through Anjum, Roy questions what it means to 

belong in a society that refuses to recognize people outside the norm. 

Roy’s strength lies in the way she makes the political feel personal. Her characters are not just symbols—

they are people with emotions, flaws, and hopes. Through them, she explores issues like caste violence, 

religious intolerance, gender oppression, and state brutality. But she never loses sight of individual dignity. 

Even in the darkest moments, her characters often find small ways to resist, to love, and to live. 

What sets Roy apart is her refusal to simplify. She does not offer easy answers or solutions. Instead, she 

forces the reader to sit with discomfort, to see the world from the eyes of those who are usually ignored. Her 

writing speaks from the margins, not about them. This makes her work both powerful and necessary, 

especially in a time when voices from these communities are still struggling to be heard. 

In giving attention to the lives of the oppressed and forgotten, Roy expands the idea of what Indian fiction 

can be. Her novels don’t just reflect society—they question it, push against it, and demand that we listen to 

those who have been silenced for too long. 

IV. FICTION AS RESISTANCE 

For both Amitav Ghosh and Arundhati Roy, fiction is not just about telling stories—it is a form of 

resistance. Through their novels, they push back against dominant ideas, official histories, and social norms 

that silence or ignore certain groups of people. Their writing becomes a way of questioning power, giving 

voice to the voiceless, and presenting alternative versions of reality that are often hidden or denied in public 

discourse. In this way, fiction becomes a powerful tool for social and political critique. 
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Amitav Ghosh uses fiction to resist colonial narratives and to re-center the voices of people who were often 

left out of historical accounts. In novels like Sea of Poppies and The Glass Palace, he brings attention to 

how colonial powers shaped the lives of ordinary people. He writes about indentured laborers, soldiers, 

farmers, and migrants—people who usually do not appear in history books. By doing so, Ghosh challenges 

the idea that history is only made by kings, generals, or politicians. Instead, he shows that everyday people 

are also part of history, and their stories matter. 

In Sea of Poppies, for example, Ghosh writes about the British opium trade and how it forced Indian farmers 

to grow poppy instead of food. The novel shows how colonialism wasn’t just about politics—it changed the 

economy, destroyed livelihoods, and pushed people into poverty. Ghosh’s detailed descriptions and 

emotionally rich characters allow readers to see the human cost of empire. This act of storytelling is a kind 

of resistance because it refuses to accept the colonial version of history as the only truth. 

Arundhati Roy, on the other hand, uses fiction to resist social and political injustice in modern India. Her 

novels give space to people pushed to the edges of society—such as Dalits, women, queer people, Muslims, 

and the poor. In The God of Small Things, she critiques the caste system and the damage it does to people 

who try to live freely. In The Ministry of Utmost Happiness, she addresses state violence, religious hatred, 

and the struggles of those who don’t fit into mainstream Indian identity. 

Roy’s resistance is also visible in how she structures her stories. She does not follow traditional narrative 

patterns. Her novels move between voices, places, and times in a way that reflects the chaos and 

fragmentation felt by the people she writes about. This style is itself a political choice. It refuses to fit into 

neat categories, just like the characters in her stories refuse to be confined by the labels society gives them. 

Both Ghosh and Roy also resist silence. They write about things that many prefer not to talk about—

colonial brutality, caste violence, religious conflict, gender discrimination, and political oppression. Their 

fiction becomes a way to break this silence and bring these issues into public conversation. 

Importantly, their novels also resist the idea that literature should be neutral or disconnected from real-world 

problems. Both authors believe that writing has a role to play in shaping society. In interviews and essays, 

Roy has said that she does not believe in the idea of art for art’s sake. For her, literature must engage with 

the world. Ghosh too, in his speeches and non-fiction, has criticized how modern literature often avoids 

dealing with urgent issues like climate change and colonial history. Their belief in literature’s social role 

gives their fiction a strong sense of purpose. 

In short, both Ghosh and Roy show that fiction can be much more than entertainment. It can question 

power, expose injustice, and create space for new voices. By telling stories that resist dominant narratives, 

they help readers see the world differently—and perhaps act differently too. Their work reminds us that 

literature can be a quiet but powerful form of resistance. 

V.  CONCLUSION 

Amitav Ghosh and Arundhati Roy, through their deeply engaging and socially conscious fiction, offer a 

unique and powerful lens for understanding the complex realities of modern India. Though their styles and 

themes may differ, both authors share a strong commitment to giving space to voices that have often been 

left out of mainstream narratives. Their novels are not just works of art—they are also acts of remembrance, 

protest, and resistance. 

Ghosh uses historical fiction to uncover the forgotten stories of the colonial past. He brings attention to how 

empire, migration, and global trade shaped the lives of everyday people. His characters—opium farmers, 

ship workers, exiles—are not famous historical figures, but they carry the emotional and cultural weight of 

an entire period. By focusing on the personal within the political, Ghosh challenges official versions of 

history that often favor the powerful and ignore the suffering of the weak. 

Roy, on the other hand, focuses more directly on the present and the personal struggles of those who live on 

the margins of Indian society. Whether it is through the story of Velutha in The God of Small Things or 
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Anjum in The Ministry of Utmost Happiness, she writes about people who are excluded because of their 

caste, gender, religion, or identity. Her storytelling is poetic and emotional, yet grounded in sharp political 

critique. Her fiction becomes a space where the ignored and silenced can speak. 

Both authors show us that literature has the power to do more than entertain. It can challenge the status quo, 

question history, and make room for new stories. Their writing speaks to a modern India that is still dealing 

with the deep effects of colonialism, inequality, and social division. By telling stories of those who are 

forgotten or ignored, Ghosh and Roy help reshape how we think about history, society, and the future. 

In a time when many voices are still struggling to be heard, the works of Ghosh and Roy remind us that 

fiction can be a form of truth-telling. Their novels ask readers to listen closely, think critically, and feel 

deeply. In doing so, they not only reflect India’s complexities—they also encourage change. Their 

contributions to Indian literature and thought go beyond the page, leaving a lasting impact on both the 

literary world and the broader social imagination. 
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