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Abstract :

Forests hold a profound religious and cultural significance in Sanskrit Kavya literature and classical Indian
thought. Ancient Indian scriptures such as the Vedas, Puranas, and epics like the Ramayana and
Mahabharata present forests not merely as physical spaces but as sacred abodes of divinity, penance, and
spiritual practice. Deities are believed to reside in forests, and specific trees such as Bilva, Asvattha, Tulsi,
and Vata are worshipped as divine embodiments. Literary sources detail how sages performed yajfias
(sacrifices) in forests and how these natural environments served as ideal settings for meditation and
enlightenment. Forests like Naimisaranya, Dandakaranya, and Citrakita are celebrated for their religious
sanctity and mythological associations. Furthermore, trees provided essential ritual materials—wood for
sacrificial fires, leaves for offerings, and flowers for worship. This tradition of sacred ecology reflects an
integrated worldview where nature and spirituality are inseparable. By portraying forests as divine entities
and sanctuaries of spiritual pursuit, Sanskrit literature promotes a deep ecological awareness, emphasizing
conservation through dharma (righteousness). Thus, the religious reverence for forests in Sanskrit Kavya

literature illustrates a sustainable cultural ethos rooted in spiritual ecology and respect for nature.

Keywords : Sacred forests, Sacredness of trees, yajiia, Trees for rituals, worship materials etc.
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Introduction :

Religion is the basis of Indian culture. Indian society is a religion-life society and here religion has got
importance in every field. Religion affects the life of the individual, family, society, and the entire nation in
innumerable ways. Religion is a means of attaining supernatural credit. Dharma, like a huge tree, has been
enumerated on earth since time immemorial in the Purusartha of worldly and transcendental goodness
along with Artha, Kama, and Moksa. Dharma means to hold, maintain or strengthen. That is the element
that holds the life of the whole world, without which the position of a person in the world is not possible and
through which everything remains controlled and maintained that is religion.

In the hymns of the Rgveda, the word “dharma” is used in the sense of religious activities or
religious rituals,! by which the law of religion reveals the meaning of the principle, system, practice, etc. In
the Atharvaveda, the definition of religion has been done in this way, where “dharman” is also described
along with religion. There, it is accepted as a religious activity.? The word Dharma has been used more and
more often in Brahmanic texts also. In the Aitareya Brahmaza, the word Dharma has appeared in the sense

of all religious duties.

The definition of religion has also been presented by our philosophers, thinkers, and mystics in
different forms as a result of the thought and contemplation of their time.* In Indian culture, trees, and
forests have been given great importance religiously. It is said that Lord Siva himself is a worshiper of the
Bilva tree. This tree is the favourite tree of Lord Siva, the law of worshipping him with-its leaves is well
known. It has been said in the Puranasthat Siva should be worshiped with the previously kept sesame seeds,

leaves, and lotus flowers, and especially with Bilva leaves.®

God himself resides in the forests, so the forest is always revered. According to SivaPurana, one
who travels to Badari Vana attains liberation.® The beloved place of Lord Siva is the undisturbed area. That
holy Tapovanais very secret. Adequate material is available in Purapas regarding Vana, Upavana, etc.
Forest is an important part of our life. On the one hand, forests have been considered as the first stage of
earning a living and on the other hand. Generally a wide area of land covered with trees, whose extension is

more than that of forest land, that wide area is called a forest.

The Sanskrit poets had so much affection, reverence, and identification for the forests that
they had conceived of the deities for forests. The deity of the forest is mentioned as a female deity, she
keeps the flora and fauna of the forest in her discipline. These forest gods were pleased and could provide
the desired boon and gifts to the devotees and those who loved them. The forest deity was also imagined to
have human sensibility. Dandakaranya forest deity Vasanti had a good relationship with Sita. She was

deeply distressed on hearing the news of Sita’s banishment by Rama(URC. Act-I11).
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Sacred forests :

In the Vedic period, the sages introduced their scientific concept by consecrating divinity in the trees and
plants and by relating it to religion and rituals that protected the plants and trees. Since ancient times, in
Indian culture, the revered mind of trees and plants, etc. and the affection and respect towards them have
been reflected. According to the descriptions received in the Vedas, not only the trees were respected, but
the guardians of trees and forests were also respected. In the YV, the seer “Kutsa” while saluting the forest
says ’ that the harmful rays of the sun are absorbed by these and thus they are the defenders of evil things of
the Vedic Aryans. Salute to such great trees. Salutations to the protectors of forests, salutations to those who
protect trees and medicines and salutations to the protectors and maintainers of all forests. The ancient
people worshipped the deities for the protection of the forest. That is why the forest has religious
significance since the ancient times. Many religious elements of the forest have been mentioned in the
Hindu mythology.

The representation of the natural beauty of the forests untouched by the influence of cultured
humans is described as Vindhya Vana, which is full of animals and birds and also rich in religious
significance. Vindhya Vana is mentioned in both Raghuvansam® and Meghaditam where cloudy rain has
been described on the summit of Vindhyacala forest.’ In the Raghuvamsa,’® sage Agastya mentions his
mythological incident while detaining Vindhya forest that- Vindhyacala was stopped from moving upward.
He also dranked the water of the whole ocean, and later being pleased by the prayer of ocean he expelled it
from his mouth. The etymological derivation of Nandana is “NandayatiitiNandanas” meaning one who
provides joy. So ‘Nandana Vana’ means the forest which gives pleasure to the concerned. The name of this
forest is virtuous. Nandana Vana is the forest of heaven. Lord Siva and Parvati visited this forest after
married. Siva adorned Parvati with the flowers of this forest with-an abundance of Parijata trees. Indraniwas
also adorned with this flower.'!Parijata, is the main tree of this forest. KumaraKartikeya was very angry at
Tarakasura for destroying the beauty of this forest and eventually, this anger caused Tarakasura’s death.!?
The description of this forest is also delightful in Srimad BhagavataPurana (3. 23. 40-41). Ravanadid
penance in this forest for ten thousand years.'® Prayaga Vana is which is very beautiful and vast connected
to the banks of the river Ganges.'* This forest is adorned with many trees, vines, and bushes. Various types
of animals and birds who forgetting all their hatred and roaming with love, live happily are found in this
holy forest. Many ascetics used to reside here by making Parrasala. Munisrestha Bharadvaja used to reside
in this forest while chanting and doing penance (Ram. Il. 89. 21- II. 92. 40). It is clear from the description
received in the Ramayara that in ancient times, gods, demons, sages, and various types of wild animals and
birds lived in the Svetaranya.'>Siva killed Andhakasura in this deep forest. This forest was full of beautiful
fruit-bearing trees, vines, and flowers. Due to the beauty of the forest it was also the place of
circumambulation of gods and humans. According to myth, this forest is also rich in religious significance.

Rama ordered Laxmana to build a huge Yajiiamandapa on the banks of Gomati of Naimisaranya because
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this forest is very religious and holy.!®*Naimisaranya is a beautiful and sacred forest in which various types
of trees are found. In the past, the kings used to perform Asvamedhayajia and religious rituals in the
beautiful forest area of Naimisaranya and they also used to go for a walk with their wives in the beautiful
area (AnandaRamayapa. 11. 9. 31). On the banks of the river Sarayi, there is a famous divine forest named
Vaibhragja.l” According to Mt. Pu, there is the description of god Mahakala situated in the forest that comes
in the province of Avanti. A fierce battle took place near this forest. In that terrible war, God Siva, being
deeply hurt by the Andhaka, used the very furious Pasupata weapon.'® The forest named Kalinjar is very
dear and most sacred area of Lord Siva. This forest has attained extreme purity by the consecration of Lord
Siva.'® Nagesvara Jyotirlinga incarnation is present in Daruka Vana in the form of Jyotirlinga of Lord Siva,
who performs various kinds of pastimes and it appears that this place is very favourite to Lord Siva.?
Badari Vana mentioned in SivaPurana is a very religious place. Lord Siva always resides in this forest. One
who travels and rests in this forest becomes free from life (Jivanmukta).?! In the Valmiki Ramayana the
depiction of Citrakara forest is very rich in religious importance. During the exile of Rama, sage Bharadvaja
has advised Rama to settle in the Citrakira Vana, which is situated in Prayaga, at a distance of ten
Krosas.?? The Dandakaranya is also known as a religious forest. where many sages lived there.?® The name
Dandaka is derived from the demon Dandaka who once lived there. Another origin may be from the Danda
plant, a type of tall grass known as dandatypa flourished in this area. The Asrama is full of tall forest
groves, sacred trees, and fruit-bearing trees described in the AranyaKanda of the Ramayana.?* This forest,
worshiped by Balivaisvadeva and homa, used to resonate with the sound of recitation of sacred Vedic
hymn.? Pasicavayr forest mentioned in the Valmiki Ramayana has religious significance. According to the
mythological story, Rama stayed there for a long time along with Laxmana and Sita during the exile.?
There is a beautiful description of Pasicavasi in Aranya Kanda (Ram. I1l. 15. 2,12,13,14,15). Mahakavi
Kalidasa has also described the Pasicavasi in many places of Rvm. The verse of Rvm, shows how he used to
spend time in this forest with Sita and Laxmana during exile 2’ and for this reason this forest is known as the
holy forest. The Matariga forest has also religious significance because of this forest, the disciple of
Matanga Muni named Sabari, an old Tapasvinz, who was engaged in her religious practice, as a result of

which her guru this forest has been named as Matanga.?®
Sacredness of trees :

The tradition of divinity in trees and their worship in our country has been very ancient. In the Vedas
and Aranyaka texts, Nature is expressed with supernatural experience. In the Gita, Krsna describes himself
as “Asvattha” among all the trees and talks only of leaves, flowers, and fruits not counting the names of
gold, gems, and valuables among the things offered to himself.?° There are many references to tree worship
in Indian literature. The Adiparva of the Mahabharata, it is said that the tree with ample leaves and fruits
should be worshipped in every village.*® The great poet Banabhatta depicted in the mention of the Sunyaravi

of “Kadambari that many religious people had carved the idol of Durga Devi in the lower part of the trunk
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of the tree.®! Here the intention of carving the idol of the goddess in the root of the tree is to give divinity to
the tree. Where religious people want to worship their zsra(goddess), they are also seen engaged in the
worship of the tree. Anyway, the description of the worship of the VaraVrksa by the queen is found similar
to the worship of the goddess elsewhere.®? In the Harsacarita, the poet has described the place where the
idols of Katyayani were carved on the trees of the forest, which are shown to be saluted by the wanderers.?
Mahakavi Visnusarma has given him special respect by imagining divinity in trees. The description of the
tree deity obtained in the “Pasicatantra” named Mitrabheda and in the context of ‘Apariksitakaraka’ the
deity resides on the tree, it is the concept of divinity in the trees.®* In ancient times remains used to worship
the Asoka tree like a deity.®® According to Mt. Pu, god himself protects the trees.% Lord Siva himself resides
in Aksayavara, so it is the ultimate duty of man to protect the trees.” For Hindus Asoka is a sacred tree. The
name Asoka itself would allude to “the sad tree of India”. This tree is considered the symbol of love in
North India. Lovers and separated couples worship the tree on every 13" day of Chaitra masa. There is a

beautiful description of the Asoka tree in Sanskrit Kavyas.

According to Purapas many trees have related to different festivals and Vrata such as —
AsokaPurpimg (Mt. Pu.-181. 1), Amalakyekadasi(Pa.Pu.- 6. 47. 33) ,Durvastami (Mt. Pu.-p-137) ,
Dhatrivrata (Pa. Pu.- 5. 58. 1-11) ,AsokaDvadasi (Mt. Pu.- 81. 1-28) etc. In the ancient text, many plants are
mentioned as highly sacred. Plants are associated with many folklore and myth by the social customs and
traditions where the protection of plants and forest wealth were strengthened. In the Satapatha Brahmana
(Sa. Br. 9. 1. 1. 42), the leaves of the Arka plants are closely related to Lord Siva. In the SatarudriyaYajsa,
the wood produced from this plant has a very important role in giving the desired result to the one who
sacrificed. There are references to it in the Taittiriya Samhita and more interestingly the references show the
birth of these plants.®® In the context of the performance of the “Navagraha homa” particular use of this
Arka plant is mentioned in the Vedas.*® The large leaves of this tree are used for sacrifices. The Asvattha
tree has relevance from the religious point of view. It is extremely pure so that the meaning and significance
for people as holy in their lives. There are many references mentioned in Vedas.*® Whoever plants of
Asvattha anywhere in proper methods, he goes to the abode of Hari.** By planting this tree once in a
lifetime, a man way never go to hell. It is believed that the Asvattha tree is the symbol of Visnu and has
been worshiped since long time. Another belief is that the tree represents the Trimarti — the roots devote
Brahma, the trunk Visnu and the leaves Siva. Lord Buddha attained enlightenment under this Asvattha tree.
According to Hindu mythology, the leaf of this tree is dedicated to being the resting place of Lord Krsna. In
the Bhagavad Gita, Lord Krsna said that “There is a Asvattha vrksa, whose roots are upwards and branches
are downward and the Vedic Mantras are its leaves. One who knows this tree is the knower of the Vedas In
the Valmiki Ramayana, there is mention of Mata Sita worshiping Varavrksa during exile and Mata Sita
bowed her head after reaching near the Varavrksa and said — “Great tree! salutations to you. May you be

please so that my husband may complete his exile vow.* The Varavrksa is the tree of Pasicavatzi(Ram. II.
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55. 23-24). This tree is also a symbol of Trimarti- Lord Visnu, Siva, and Brahma. In many Hindu cultures,
the tree is also a symbol of life and fertility. That is why the Banyan tree is worshiped by the childless
people and this tree should never be cut off. There myths is that on the day of JyesthaPurzima or Amavasya,
married women worship the Vara tree for the long life of their husbands. They also by tying them with
sacred protective thread (raksasiatra) and by listening to the sacred Savitri-Satyavan story desire the
longevity of their husbands. Khadira tree is originated from the mid-region of the Brahma ’sbody
(VamanaPurana- 17. 4-5). Another description is found that in the Satapatha Brahmana, Khadira was
originated from the bones of Prajapati, that’s why the woods of the Khadira is very hard. Taittiriya
Samhita** mentions the birth of Khadira. The tree is considered sacred to Lord Kartikeya. Khadira Vana
was situated in Mathura. According to VarahaPurara who visits the Khadira Vana once goes to the abode
of Visnu (VarahaPurapa- 153. 42). This tree is very holy, charming, and extremely sacred in the Naimisa
forest as described in the Varaha Purana.** Brushing of tooth is discussed in the context of praying. Before
bathing and worshiping, the devotee should brush his teeth with the stick of Nyagrodha or Khadira.*® The
Devadaru tree is worshiped as a religious tree. The word “Devadaru” can be divided into two parts- ‘Deva’
means God and ‘Daru’ means tree. Hence it was named as Devadaru. A forest mainly covered with
Devadaru is considered as a suitable place for Hindu saints and their families who were great devotees of
Siva. The Bilva tree is considered a very sacred tree and it is associated with Lord Siva. Hindus worshiped
Siva by offering Bilva leaves, flowers, and fruits of the Bilva tree. The Bilva tree is sacred to Jains as well.
Bilva tree is not only big but equally auspicious as Udumbara.*® One who plants a Bilva tree will always see
his offspring living a happy life with prosperity at their doorstep.*” Lord Parasnathji attained “Nirvana”
under a Bilva tree called thereafter as the 23™Tirthasikara. One who worships Goddess Parvati with Bilva
leaves with full devotion, gets everything that he desires (VamanaPurapa- 62. 10). Bilva is the most suitable
for sacrificial purposes (VayuPurapa- 75. 71-72). Tulst tree is very nearer to Lord Visnu and leaves are
offered to Lord Visnu, Rama, and Krsna. They cannot take bhoga without Tulsi. Tulsz tree is married to
Saligram on the day of Devotthana ekadasi in the month of Kartika Sukla paksa. Nidhi Vana which means
“forest of Tulsi” is the extremely sacred forest site of Vyndavana. One should worship Krsna with the
thousands of Tulsz sprouts (Skanda Purapa- 2. 9. 29. 16). It also states that one who worships Hari and
Hara with bunches of Tulsz, does not take rebirth in any other womb (Skanda Purapa- 2. 4. 23. 13). By
worshiping even one’s with pure, fragrant, and intact leaves of Tulsz, Yama destroys the sins of that person.
By offering Tulsz to Rama, sins are destroyed (Skanda Purana- 2. 5. 8. 5).
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Yajina :

The word Yajia— “yajayacayatavicchapraccharaksonang” is derived from the Paniniya Satra by
suffixing narng. According to Nirukta, where the wishes of the subjects, food, rain, and happiness and

prosperity are made, the name of the same is ‘Yajia’- “yancnayobhavatitivayajubhiyannobhavatitiva™.

In the Mt. Pu, while expressing the symptoms of Yajsa, it has been said that the combination of these five
particular substance — Deity, sacrifice material, Veda Mantra, Rtvij, and Daksina is the Yajia.*® When the
smoke of fragrant substances from the Yajsia pervades the space, it is capable of eliminating the pollution
present there, hence the importance of the Yajsia process in the protection of the elements is known, it is
mentioned in the AgniPurara in this context.*® According to sages, there is only one way to avoid the ill-
effects of Nature i.e. punishment that the feeling of thanks and humble effort towards the trees and plants
should be realized, its second name is Yajsia it is mentioned in Purapa. Dasaratha got four sons only
because of performing Yajsia which fulfilled the wishes in the form of PutrestiYajsia by Rsyasrnga (MVC. 1.
24). The great poet Bhavabhati has described the VajapeyaYajia, the AsvamedhaYajsa, and the Soma
Yajiias. Laxmana told Sriram that the great Yajiia called Raghunandana, Asvamedha was the one who
removed all the sins and was the most difficult.® In ancient times only the king could perform the
AsvamedhaYajnia. In the past, king Dasaratha had performed this Yaj7iia. According to the classical method
to get a son and to prove himself as the king of the whole earth (Ram. 1. 8. 2, I. 13. 41). King Dasaratha
along with his queens AsvamedhaYajia was performed wonderfully on the north banks of river Gomati at
Naimisaranya® and after that also Rama performed many AsvamedhaYajias during his lifetime. This
Naimisaranya was a beautiful and holy place.>? The proximity of a river, forest, 4srama, or holy mountain
was considered suitable for performing a Yajiia.>® At the end of the Yajiia, both king Dasaratha and Rama
had satisfied Rtvijas and the petitioners by donating all the things including money to them. This Yajsia was
the most sacred and difficult one to remove all sins. In the Rvm epic, the banks of the river were decorated
with golden pillars of Yajiia and in this context, the context of AsvamedhaYajiia has come.> To perform this
Yajria, it is necessary to have a wife, that is why Rama performed the Yajsiia by making the golden idol of
Sita as his companion (Rvm. 14. 87). From the point of view of the great poet, this is Kamyes#i®® the
childless king Kusanabha performed the PutresziYajiia to get the son.*® Dasaratha after the completion of
the AsvamedhaYajrsia, performed a Yajsia named Putreszi in consultation with the Vedic sages Rsyasmga
and others.>” This Yajsia is performed to have the desired results. According to the Kamba Ramayara, it was
performed by Dasaratha on the banks of the river Sarayu. This Yajiia was completed after 12 months with
the help of Vedic scriptures (Ka. Ra. , I. 5. 33-86)

VaispavaYajia had also been systematically organized by the ancient Aryans.®®Rama had duly
performed VaispavaYajria in the outer of Parrakusi in the Citrakira forest to get rid of the defects like

Pasicasuna during the exile period. At that time Ravana’s son Meghanada also organized VaisravaYajia in
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the city of Laska.>® This Yajia pacifies the sins and gives virtue. That is why Devrgj Indra also performed

this Yajsia to remove his sins.®
Importance of trees for rituals :

Recognizing the need and importance of trees for the rituals of Yajza, it is mentioned in the Agni Puranpa
that the toranas of the yajiiamandapa should be Plaksa, Udumbara, Asvattha, and Vara respectively.5! Trees
play an important role in the environment, that is why trees have been glorified a lot in the Puranas and
direction has been given for their conservation. The wood of Khadira is very hard, hence it is considered
highly useful for the Yaj7iia. From the Khadira wood, the sacrificial post is made. For the performance of the
Yajsia wooden made implements are required which was made from Khadira trees such as Sruva(offering
spoon), Abhri (wooden scraper), Yupa (a pole), etc. in the AsvamedhaYdaga and the VajapeyaYaga also, the
Sruva made from Khadira tree is used for doing homa.®?> The wood of the Khadira should be used for the
lighting sacrificial fire. It is mentioned in the KatyayanaSrautasitra, Sahya (sword made of wood), Sruva
(dripping spoon) should be made from khadira tree (Ka.Srau. 1. 3. 32-33). The dried twigs of the plant are
used in the sacred fire “homa”. Wood is used to make utensils that are used for sacred purposes. Yajiasthali
was made of Palasawood.?3Sthali was a utensil used for cooking for the Yajiia.®* Many other elements were
made from Pal@sa wood which were used in rituals. Palasa wood was also used for the sacrificial fire.% In

Indian tradition it believes that those who just touch and see the Paldsa tree then get rid of all sins.®®
Worship materials :

Describing the religious importance of plants, the extreme love and affection for plants gave birth to
religious faith in them. In Sanskrit literature, the purity of plants is expressed at the site. Sages and poets had
given religious importance to these plants. This religious sentiment became so strong that forests, gardens,
and trees were conceived as deities. The sacred feeling of trees and the concept of divinity were prevalent

from time immemorial. Flora has also had special importance in religious rituals.

In the Ramayana, Aksata is described as raw rice grains used in worship.5’Rama, at the time of
entering Kausalya’s palace to inform about the exile, had seen it kept for worship near mother Kausalya,
who was doing havan.%®Aksatas were also kept along with the worship material for the coronation (Ram, IV.
26. 27). Thus rice derived from paddy had special significance in worship and auspicious occasions like
marriage, coronation. At the time of Rama’s coronation, the fragrance of Aguriz was pervasive in Ayodhya.
The splendour of the Rajapatha was adorned with a highly fragrant Aguri. It is evident from this evidence
that Agar incense made from the Aguri tree was used for all kinds of worship, purification of things,
making things fragrant and pleasant, and for the cleanliness of the environment. The Aguriz wood is used for

havan (satamagurusamidha- Da. Ca. , P-242).
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Sandalwood is very fragrant, it is used in auspicious work. Red sandalwood is used as the tilaka of
Durga.®® Red sandalwood is used to offer Arghya to the sun (KB, p-146) a lot of quantity is found in
Vindhya forest (raktacandanalarkrta- KB, p-57). Vindhyarav iVana is covered with coconut trees.’® This
tree is very tall and coconut is used to worship the deities. The Parijata tree was adorned in the middle of
the Nandana Vana like the Kaustubhamazni of Lord Visnu’schest (KB, p-204). Its place of origin was
considered to be Ksirasagara. This tree was mostly found in the Nandana Vana
(parijatapadapambhunandanavanasya, Ha. Ca. , p-116, 222). Kusa was found in abundance in the Vindhya
forest of Madhya Pradesh, it was especially used in marriages, rituals, etc.”* ascetics used to wear them.
Yajiia, havan work was completed through them, that is, they were used in Yajsa, etc.’”® green coloured
Kusa was used to lay over the HavanaKunda.” All the materials for the Yajia like Kusa, Kusuma, Samidha
and Palasa etc. were collected from the forest by the sages.”* Wild deer have been discussed in many places
in the Harsacarita (vanamygivodgrivavilokayanti, Ha. Ca. , p-54). Ravana worshiped Sivalinga with
sandalwood near Vindhyagiri.”*Atharvaveda (Il. 8. 3), Taittiriya Samhitaz (VII. 2. 10. 2), Maitrayapi
Samhita (V. 3. 2), Vajasaneyi Samhita (18. 12), SatapathaBrahmana (IX. 1. 1. 3) mention about the Tila.
The sesame seeds that originate from the forest are known as wild sesame and Alpatila. At the time of
Asvamedhayajiia, Rama ordered ten thousand animals to carry sesame seeds (Ram, VII. 91. 19). The
yajavedi in Citrakiiza was built from Darbha.” Flowers have a special place in religious ceremonies.
Flowers were used at the time of balivaisva karma and homa. The brahmins themselves used to offer
flowers to the deities with the chosen flowers. Bharata had seen the flowers collected for worship in front of
Rama’s parpasala at Citrakiiza on his departure.”” Indrajit worshiped Agni deva with sandalwood flowers
(Ram, VI. 73. 22). The wood fuel which is needed to ignite the fire in the yajsa is called Samidha. Samidha
should be of Khadira or Palasa. Samidhas are used for deities. In Dandakaranya, the Samidhas were used
to enhance the beauty of the 4sramas.”® At Pasicavasi, Rama ordered Laxmana to find such a place for the

construction of parrasala where there would be facilities for Samidhas.’®
Conclusion :

From the ancient times to the present, forests and trees have played an essential role in the religious
and cultural life of India. The Sanskrit Kavyas, Vedas, Puranas, and other classical texts illustrate a deep
reverence for forests, depicting them not only as natural habitats but as sacred spaces inhabited by deities
and sages. Thus, the religious significance of forests in Sanskrit literature reflects an enduring legacy of
ecological consciousness and spiritual ecology, emphasizing that protecting nature is equivalent to

upholding righteousness and cosmic order.
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